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GARRY RICHARDS

a An A&dress to My Fai:her L

The ﬁrst tlrne I'saw you cry was the day your father dred._ %

. I'was outside playing when you drove up. .
' You hugged me then said my grandfather had d1ed
and that we wouldn’t see him again, |

. _fk Atfirst T couldn’t understand, biit seerrrg you fall apart

" sad that yoy had forever lost that p1eee of your hfe

L told me that this was death

'and I wept w1th you

o "The second t1rne I saw you cry was the day that qur IQVe o -

) faltered
1 explamed that T always felt dlfferent ‘ -
' standing in front of you with a boy’s hand in mrne
. You tured-away and didn’t talk 1o me for weeks,
- A month later you drove me out to the. cemetery,

s ‘where your father: lies, and held me close -

“while tears ran down your face, .

o sad that you had forever lost some p1ece of love for y0ur L

L son, = -
: And I wept w1th you.

e : :‘On Sheﬂeys O"Ymandms S

- A traveler from all anclent la]ld OIICE: Sa—ld

that kings and klngdoms all to ruhble fall

" But cominon people suffer too. They dread

- “the gravemde mournrng and the ghostly pall

. _For'when the peasant piece is gone and dead

"2 whispered letter in-the poem of man, -

B -.'nO soul remembers all that came before, L

o soul belreves the hghtness of the span.

- So.on my: stone--it’s owiet, fiiend of sod:

S “My name 1% Garry, son of workers poor.. - L
"¢ Look on my grave and ‘feel despair, ye gods.- S

" All-'men and kings live only for decay.” - - AR T
* And so amouit {o nothing but foul clods; e D
’ untrl therr trme when they are washed away‘.‘ L




R Vlsmns 0[ a Mo!:ller Who D1CIJ:1 l: Worle

B lee the a:t]:ermath of a small explosmn

-7 -the mess of the day lies scattered on the soft greens R

- of the- carpet in my room, -
"Gl Joes missing legs have arms forever :frozen

i = . ina plea to the god of the toys

. Istep from open space to open spaee B

o careful not to trigger another catastrophe,

when by some chance mlsstep, my foot contacts
o the lene bayonet of a rebel Army Man :

R : A Sudden fall and cry of pam and Momma

rushes in, re'ldmg glasses caught in her peppered halr
- She sweeps me up and-asks. me Where it hurts

- My stubby finger points to the gTOWIng Spot o
S ofruby atthe bettom efmy sock o

"i".Salty traﬂs of tears begm to mark my face g |

s ag Momma carties me to the kitchen: and

scaops out a bowl of vanilla ice cream,

S . -~the most appropnate curg-- ¢

‘and with all the seriousness of a war medle
- cleans and: bandages my bloody foot.

| .She hugs me and T bury my sticky, tear—stamed face B

©oin the berry scents of her soft brewn hair.

]OHN B HILLIN

.r'i"-:i':Le{'tover Laugll’cer _‘ . R

o -.Wouldn’t 1t be mce tfyou could can them RESENOTE S

* on the stove in, the late mornmg,_ =
Cin aﬂ:ernoon,_. or early evening-- - -
" when in your t mhind you've cartied them
nights by the armfisl, dreppmg them, fumblmg
" to Keep'them from. falhng Yet, laughmg R
' “yourself, you add weight to an alréady heavy load‘ e
i of ﬁrewood—-the firewood that friends stack

your arms. "Here; hold this, and as long

“ a5 you can.” They are not Ijurdens yeta plece S
= st111 falls. 1 smlle lookmg down '

- 'Wouldn't 1t be nice 1f you eould can them? e

| still- feel the rough of sphnters from the mght o
 before i my arms. Outside, on the patio, S

~_ they dissolve. "L can't hold anything forever," - R
" Tsay, stepping barefoot onto thie cool of the eonerete,-:.' SRR

" acupof steanung coffes preoamusly perehed ST

T 'restmg atop the acom caps, I lle down

- Can we at least roll in leftOVer 1aughs o
"~ as'a child will in grass? Or overcome * " © RIS
" the guiltas we riso with only gravel and gr1t o
- on our cheeks? The cell phone tings. SRR
. Isinkintoa chalr, and attempt to prepare _- R

. for anothernight - " e

- when the sun-might lmger a blt longer
B on the other s1de of the earth

And can laughter unfold upon the call
- of‘a favorite song? Or i8 it possible: that
it floatmg in air, unseen? Or does it fall




from there hke sugar 1nto the pot

1L stir, hovenng above the stove? Steam I‘ISCS.A -

o I'walk away, WlShIIlg I could find the reeipe
o preserve what I'too often forget -
- Dwalk away, "If only I'werea better eoek 0
Isay, falling slow to sleep in morning-- -

. _my coffee too cold to. drmk When I awake

AMBER PLACETTE:@C;_. F

Currahee

Jike an éxplorer’ fingers a map

‘to remember where he has 'eeen |
" to be reminded of where he is gomg ST
I'thought he had always been that wayh St
-~ always those visible rivers of veins, -
" .wisps of whitc hair; thin as viblin rotes - B
- and a yoice that with every end mark crackled SIRBRR IR N s

U _’}-_hke warm tea poured over eubes of ige,

-_'Always, he solved hlS 1ntncate ;puzzles
~* . on a mahogany desk: K111manjaro E
"~ collections.of overlapping buttons, " oo
" and Norman Rockwell’s entire collectien SR
*all restored by his shaky hands, S

o returned to-their boxes: .- i

" and seattered on the jade carpet :
After makmg skyscrapers ot of his 11tter, e
- I'stood in his torn leather chair’s twm e

o 'Wondered abeut t11e ether man. ' J

o The other man stared at me from the wall
.ina pait of black and white photos, -

. During hazy afternoons, they reflected

. in their dusty and craekmg glass partltlons
L _my own freekles and glnger eyebroWs '

o On the rlght the man was young, ina group . S
-~ of ether men whe all looked hke brothers

The man I knew was. anelent and fraglle, K '-.::_' S e
his skin translucent as tissue; L

i revealing purple spider Webs
T traced down his lanky arms.




~ .. His facewas older and pamted

‘but T $till saw the canyons at the éorners

T '_to his sphntered v1S1on of a perfect oornﬁeld

in then' matchmg dark runmng trunks o
.- and white undershirts witha falling figure and clouds L
: “he grinned: slightly as he-crouched in the grass .’
L like someone who knows the punch line - e

but pohtely waits for the end of the Joke fo lqugh

- On the leﬂ he re1gned over- the cobblestone R
- -sireet of a flattened Dytch town oo

- ‘with muddy boots, a helmet in one hand

. .and torn sﬂk in the other. ~ -

- with slanted and smidged black streaks,

- ofhig mouth~—ev1dence of h1s once .
. deep, eIldl,lrmg smﬂe IR

'__The only time 1 asked the one 1 man about the other e R
the one whio could answer didso in fraetured phrases——\. -
Huh? Who? Oh, that kid— and. quietly returned '

type ‘of psychological problem.
- via-an ‘episode.of Oprah that showed how chronic fear i is a.

" manifestation of an’ underlying 1ssue
= "madeahst T SO
Item ong: & broken mamage When he had met Klm— I
- ‘;‘berly in college; He did tiot love her instantly nor did he ever -
. grow to love lier. -Damian merely grew aceustomed to her,
" He liked that.he had a person who'ate with him, slept with
+ . -him and oalled hnn daily, Whenever he gtew accustomed to
_* something, he was tesistant to any change.” For ten years, he f AP
. _had eaten at the same dingr with eoffee stamed counters and

e smgle ftmcu,omng uririal out of habit. '

|

The Loss

Damlan always feared he would lose h1s son,- He ef-

: .ten dreamed of thie reléase of Charlie’s hand from his in &
o orowd, of 1os1ng sight of the top of the little boy’s black hea,d
" of hait; of: watching the tiny red Jaeket and navy shoes d1sap~ s
- pear among dazens of - othefs..
.. ‘sweaty, -swarthy individual with a windowless ‘white van ~
. throwing the limp body of his e through an.opened sliding .
" door. He p1otured an aisle in Super Wal-Mart, his.cart full of
- hot dogs, pencils and Christmas omaments, as he spun in
. clrcles and yelled for his'son.”
Tt was all really: r1d1culous Charlle dldn t even wear SRR
g red Jacket and Damitin had never - thought to, look at the
B color of his shoes. Furthermore he had never seen an- actual
7 person: dmrmg a wmdowless van, at least not one that dldn’t
. have “Jack’s Plumbmg Don’t Take Your: Crap to. Anyone
. Blse” painted-on the side.” And to lose & child in the vortex'
' ‘that is a-Super ‘Wal-Mart would be 1ncomprehen51ble some- s
. yested employee stocking. water | balloons would ﬁnd the
L chlld before he or she could travel very far.’ L

‘Damian nnagmed some-

Damian knew: that he must be suffermg from some
“fle had diagnosed hnnself

“Tt was, that same: lethargy that foreed 'Dam1an to stay

_ ...""..'Wlth Knnberly all through college .with her- ‘boring clothes
o and seheduled bowel movements He was too comfortable

Dannan had even




- to seek out 2. more surtahle person Havmg to meet someone
. it.all consisted of too- many action verbs and implied a grea

| L regardless of whether or not he wanted her to be, and al- .
- though' at times it did hurt to gaze directly at her, Damian-
- appreerated her warmth her consmtency and her predrctabll--.
ity. . s

- -- tmeventful and- Charhe was: the result of their honeymoon

. the couple was expected and. proteoted in their union;" 3 son'
" - was the tesult. Kimberly didn’t want a child. -

g every_ person in the parlqng lot. That really freaked me¢ out »? '_

5 arms and walk- away.” -
L then abandon us-both.”

* berly. plowed through het ‘pregnancy, gave birth to a son,

7 “named him and left three wegks after the birth, -Damian felt
- like she was an Easy-bake:oven ‘that had been broken after -
“her first use,
“wanted nothing:at all except ‘some “hidéous hand: knitted. af-.’

. ghan she had forgotten during her departure - That was five

- years ago, and Damian was positive he suffered from some
L ;_=form of post—traumaue, pamc strrcken abandonment d1sop
; der ' :

e .reer as a hrgh school s01ence teacher Damlan had set

and bmld a relatlonshrp and share details of his llfe--frankly,,_

load of work. Kimberly was his very own:sun; she was there

Marnage was l;he next logrcal step It was. all very :

After years of unprOtected and preveritable sex, the one time -

g “I want an- abortion, ” 'she had casually ment1onedf'
cver ‘breakfast one. morning. "

- “Idon’tbelieve in abortlon ” Damran had responded "
 “Since when?” -

“Since that guy at the store passed out fake fetuses to-

- “Idon’t want a fetus, even a plastlc one,” -
.- “That’s not your décision.” - = - T
“If 1-have the baby, I’ 1l leave it screammg 1n your_

. “T date you ta do that l dare you to. haVe a baby and :

“Apparently, that was the wrong thmg to say Knn- 5

The' divorce -had been painless; - Kimberly

Item two a. crappy ]Ob At the begmnmg of hls ca— :

':‘frealrstlc goals for hlmself Get a PhD Pubhsh untll some- R
- 'f}.Qne notlced him, Teach colleger Cllmb any ladder Wlth de-
“ - getit Tungs. . -But'when Kimberly loft, he abandencd: h1s mas- .
" er’s degree. . The thing that irtitated him.was that it was'all = -
~disgustingly typical. e was a young father with-an infant: )
; ':who needed chrld care. during the’ day and attentlon in the .
i cvening. He was every stupid person he saw at the grocery
- gtore with-a calculator and- coupons lookrng for Kool—Ard’ o
- and Hamburger Helper . BRRRT
L Therefore, he-was Stuck at his Job It wasn’t even the o
e !fnuserable pay that cerroded his mind like rust on a neglected
" car. It was the women. He was only ofe of two tale teach- - -
" es in his. department, one ¢f only a'dozen‘or 5o in the entire . . |
"-'sch001 “There were no prospects among the womien. They -~ §
. were ‘all, married,’ and they ‘were: all ‘horrible. By
. -thern had a face caked with Mary Kay products and appar- R
" ently bathed daily in Elizabeth Taylor’s'newest scent.” They -~ |
- were overly cynical, challenged in a,lmost every area exceptf SRR
:‘,rafundra1s1ng and obsessed with fab diefs. . B
.7 7. The conversations ‘were ‘what really got to Damran S
Day after day of endless chatter about: their idiotic. chrldren' S
~who were all:named after flowers ot football players: Lily, -
-7 Daisy, Peyton, Troy Relentless information circulated about -
. -whose tutn it wag o restock the’ spoons or who was in charge -
- of crustless sandwiches for the next patty. - Five yoars of it o
o and Dannan understood why students: shot theit teachers.- PR
S * And the final item of his underlying problem: CharF A
o 11e Charlie was the source of every stomach ache Damian - -
. had experienced in the past five years. He knew it wasi’t ¢
- Charlie’s fault. Charlie hadn’ 't begged him to date and then. . B
- marry an unattractive person. - Charlie hadn’t asked to be =
" -conceived 10 a dingy hotel near a pollited beach: And yet, -

Damran felt a hybrrd of love and regret when he looked at his}._ . _' )
BN son-. : s

Each one of

When h1s w1fe had ﬂrst left Dam1al had purchased a o

o book entitled A First:Time Father s Fears leed A Guide to L

L Raismg Chzldren Alone It was only $5 99 at the store. Tt . 01
EE R S A | : - 10




B cataloged what the nameless Chlld was supposed to be d 1
~-at every month, how to- respond to defiant behavior, how to-

" . over read. He wanted to follow rules so no ong at any polntf'
’ could blame- ‘himi if his child became a dysfuncnoml adult.

o the child tutned five.. Damian had beef free-handing every-
- thing for about four months, and it scared the kiell out of him;
-~ He classified himself as a decent father. He cleaned and-fod:
e and. spoke to his son, but it all had’ the yery distinct feehng of
A tongue passing over the hollow space of a tooth that a-fill-
. ing once occupied.. Whenever he thought of hlmSelf as a fa--
- ther, it was like a ‘reminder to_got that filling fixed, that the"
. awkwardness and d1scomfort could. be -easily remedled ina.

| . matter of tlme "He eyen programmed Charhe s e1ghteenth
R b1rthday on his phong.’ — -‘

© - child. ‘He didn’t mean the aggressive affection that causes
. people to have dovens of plctures of their kids positioned at.
| ‘every possible location they frequented but. rather the quiet -
-enjoyment of being w1th a person, the affinity of equal fond-"

- . S tand._
could easﬂy convmce Chathe to r1de in the cat S
- agl;l i However, ' on that night Charlle seemed to- have e
?apped into his inner spring of energy aﬂd 1nsrsted On walk— S
- in gbemdethe catt. . A
0 seyenl) get t1fed and end up 1n the Calt anyway,
" Damian-warned. . e
: D am_ “No. [won’t * the l1tt1e boy mumbled o
: - “Okay, but 1o whmmg God yeu know 1 hate 1t
S hen ou whing,” "~ -
" W : _yccl WOH 't whme as. l()ng a,S I get CthletS at the en

grieve the loss of a- spouse and stil] ‘celebrate . the joy ofa
child; Damlan studied it harder’ than any other fext he- hadj

"The: only- problern was that the book stopped when;

Damian often. wondered how anyone could love a

3 _untll he fourid it.

: They maneuvered around the store, Damian, marl(ed j" - n
L off his mental - hst effortlessly’ until. he reached the. spemal R
- Stock-Up-and-Save section. He: always became confused - N
-~ about what he had to buy in order to- get somethmg else free.- et
; "‘.'Th1s week it was a earton of eggs for atub of cream ‘cheese.. e o
‘He-cursed as he sh1fted through- the small freezer that held” S
" the containers of cream cheese; every one had that overly o
‘swect strawberry- flavoring .switled through' it: - Damian Loy
 wanted just regular cream cheese and was deterrnmed to S1ft .

o ~When he removed hrs head and shoulders frorn the o
o crev1ces of the ﬁlthy freezer, Dannan triumphantly threw the .

ness. ‘Damian knew no one gould ever get that from a child,
-CWith évery hug Charlie: gave him, a line of snot was left on

- his'shirt.. Every.time he. patted: Charlle on the head, Dam1an
.. ‘remembered the monstrous. bouts “of fever and vomiting he -
o had endured and healed since the boy’s bll'th Once he had"—

- - even vocalized his thoughts to his son in the car. , '
: . “You know what, Charlie? You're like some p1ece— _
o of- sh1t firstcar.  You love that car, 'you kriow?""But; damn,’
- youwd love to just.leave it by the: side of the -road too,”"
¢ Damian had said very carefully His' satlsfactlon lasted only. -
. the few seconds it took to Jook: in’ the rearvrew nnrror and
o reallze that Charhe had fallen asleep, = - = .

: SR L _ : :
Damlan llked to wa1t unt11 mldmght to. do the grocery

o “shoppmg The alsles were empty, the shelves were stooked |

o silver and white. contamer into h1s cart and remarked how he AT
must have been lucky to find the last one at the bottom e
o . ‘Charlje naturally didn’t respond e 'was. no. longer L

- anywhere in sight.. The special section Damian oceupied wag - .
" at e center of the store surrounded by half-a dozen, dlfferent ST
alsle openings. It was obvious Chatlie. had wandered down B
o one. of those, and Dam1an began to call'out to him..

Five minutes later Dannan was losmg This- voice. and

growmg 1nc1eas1ngly angry. His son knew the store wellli L
" “enoughi to. be able to find- s way' back 16.the cart. - And if - .

nothing clse, Dam1an was'soreaming at the top of his lungs

- Sir, what's. the problem?” asked. an older man in a.-

- red vest. His nametag read “My name is Steven e 5 my oo
. pleasure to help: youl”. . 3
SR “Well my Son seems to have wandered to another T L




universe.” mian confided. : , A
| unwersi’uﬁ?uh No problem,” Steven answered. Out of
" great beyond i It, the Vested_fndmduaL retrieyed
o grea . I o o

- walkie-talkie.

“Alan, we've got a 212 ',in s'eptiqn. elnght ‘ Make-_ﬂl

-annouxicem_ent. What’s your_s’pn § name, Slr? - - :

© - “Charlie,” : e SRR
 “His name’s Charlie, Ten-four,” Steven gajq as he . f -

e do appens ) ‘f

lbwéfred the device. “A_bsdl_utely '__no‘.' problem, H
- the time. Once a dayusqally_.’? o
“Yeah,” Damian responded, “

a code and everything. And sections,

- ing that they had g _anéll_ boy unatfende,
- Charlie. . ¢ anyons found Charlie

" But Charlie wasn’t there, -
Damian called the police. R
: .Thi:-poli__éé officer scribbled pe

. dark hair, and it’s short,, »

“How about a picture? Yoy go 4 picture?” the offy. -

- cerasked, -

" tion to break the bb_ntinuous: note taking, . .

L ‘-‘Whathappens_-now?"’ ' e
o “Well, if we can’t fi

3o

 the map

nd him here, wé» glétta_:il.lai‘k out. “There would be those ridiculous candleligllt'prayer'j‘gﬁ'}'él.eé L

the ar

. Ub, you know, send out an Amber alert. Light up

o hat map?

" The man in the biziﬁlg"uniféflﬁ'_'lliﬁw __-e.x_haléd 191?“115’ R

: énd finally stopped writing,

“The map of local predators™ .~ *
' g;e” Damian_npdded. - The language was a babble:

SRS S A -ask the more obvio,us'ql'leS% FE
e isms.  He wanted to ask the more oby ettty
: -O.f c;'l It)ll(l,ivm-iike wasn’t the dreg. already “marked out” in maps

| v oot fig dators be lit up like g
e Jdn’t. that list of pr;:da_tor§ always be lit b 1k
, mﬁ;ggﬁ:ﬁ tree?. But instead, Damian sat: on-a _-bei_mh;at._thg o
| fC 6111t of the store and tried to ook distraught and nervous. - -

Normally, the situation wauld have angered him, the

S . A g e LS e ..
aiting and the interruption of a foutine. But since he didn’t -

have to really do anything, Damian felt surprisingly indiffor-i-

| ntirety of everything that was happening. The foar ¥
e o y<ayling i was hppening. The far
'Emht;d afvs}ays"fostered about losing Charlie was d;m_l_l__nsh_mg,
lz’j)e' . ia‘ﬁ'even felt sbmcwhgt Chﬂdi_.gh f()r'-f_:y'e.r d\’;vgl_lmg- (;)1_1.1;-
A ata;nn_ Damian slowly teached a strange realization: he liked

‘the attention and the movement that this incident had caused,. -

 He liked the hubbub: of activity around him, the continyial - . -

fetching of coffee by insignificant people and the reassuring

- sense that people were concemed about his feelings and yet . .-

unawarg of them at the same time, The minutes passed

. quickly as the store went into a p_ifi.,sfonflil;e_._l-o ok down arllld R
- the doors were closed. Therc was tafl of dogs beinig brought .
o seaeh the store, but Damian was more foctised on the

~ hext move. - : R

Ry The.dis_appeafan,ciélof _l'iis"sbn,'wmild certainly be an.

lon o bis list of issucs. - It was this realization that bo. =
-+ addition to his list of issues. 1t was this real Ve miad. . 1F
B Zaff’ to fuel the insatiable thoughts in Damian’s mind. - If

Chailie wasn’t found in the store or in the time span of a fow

/- hours,  search would be organized. Thyy seatch would.con- .
- tinue for months, ,'There_tw_mflld be.a ﬂyl;r_y of ROSte,IS?-' $rt§183- S
o é'onfereﬂcés-and'ribbi)_!lsé Vohunteors would cone out Qf_,j.-: lde' o
- woodwork like cockroaches fo try and find a shoe in a field.
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‘ where someone’s jacket or ha1r always caught on ﬁre forcqr
- ing the whole thing to end i a speech from the fire chief
~about the importance of ‘candle safety. The ‘next months 7
seemed filled with nothing but tissues and torture if Charlie < % .
wasn’t found because people would expect certain thmgs out. “F-
- of a lost boy’s father, and Damian wondered if he would be i
. able fo’ summon the antlclpated emotions on cue. The only.
- comfort was that eventually it would all have to end even if
: Charhe was not found. _
" People gave up and forgot thmgs, 111(8 what S her face
- who dlsappeared six months ago-in Alabama. .
_couldn’t remember her namie, but she was never: found: Sud- .- %5
denly, ene singular thought made Damian’s stomach heave =~} -
~ to where he almost made a move for the trashcan by the
- door: he was somewhat relieved Charlie might be gone and
. forgotten.. He didn’t like the idea that his son might have
.- been abducted by a local, now llghted predator, but ‘what if
. Charlie was just taken by a nice, partially insane,: gnevmg R

mother. “He was not enthusiastic about Charlie being in any

~ . pain, so Damian tried not to dwell on the particulars of his
- sudden absence. Damian entertained. the thoughts of a certain
‘pleasure in - the role of father of a lost child, - This could
“change his whole life, :
He wouldn’t have fo g0 back to work He would be :
“busy appearing on’ television and running the foundation: - Al
" named after his som; he would be lobbying for harsher laws .5
- for kldnappers and writing a memoir. ' He was intoxicated -
-+ with joy at not having to go to that place anymore. He might -
- return to collect a few things and to watch the womern whim- -
per over him. He could probably even get out of buymg glrl R
scout cookies-this-year. e
. “Bxcuse” me; . sir,’ - the pohceman Jnterrupted
Damian’s . thoughts “Whiat about the boy s mothet? Could :
- Charlie’s mother haye taken hin?”

- “No,” Damian answered qu1ckly “Not na mllhon

Dam1an .

T G

~ years would she ever have taken him, She’s always in bed =

o by eleven. L'mean, she knows she s hemeus unless she gets
1 5 - - . -

~‘came to Kimberly.

- jher elgllt hours

: “Okay:, then the poheeman accepted

. The thought of Kimberly made Damjan- reahze some- o
_ 'thmg else: he could have $EX; agam and not the stifled, towel-

taped to-thewd001—crack sex either, Damlan wouldn’t have to

- wotry about Charlie discovering some half-naked, surgically '
- 'enhanced ‘woman in his bed.: He also didn’t have to silence )
any type of exclamation as if he was still sixteen and doing it~ "~
~ in the. bagk of the auditorium during study hall. Damian- -
- could have full force, v1olent sex if he wanted. : He hadn’t . .
' had that kind of sex in years ot ever if he was honost buthe - -
; knew that kind of thing’ ex1sted The pomt was that he eould SR
"have it 1fhewantednow I R
- Damian wondered what 1(111d of women: he Would at- o
o tract in his ‘condition.” He hoped all the sad-faced ‘women e
B ~would eventually scatter. when he revealed that Chatlie’ s dis- .

appearance had left him wounded, unable to ever desire chil

. dren again or even a meaningful relat10n5h1p This aIIDWed_ L
Y ' him to be fully available for women who.had tattoos and.
:-,suggestwe names. like Candy or Essence. Damian would

- certainly not allow h1mself to become lazy as-he did when. it o
‘Damian understood that what he was -
thinking-could be cons1dered heartless, but it'wasn’tasifhe . -
‘had tried to. loseé his son in a supermarket. “"He couldn’t help -

it if he was an emotlonally bankrupt individual, and Charlie”
*'did not nged to be raised by someone like that anyway. A -
child would be better off raised by someone who ‘wanted

- him, someone who would risk time in a maximum-security
s prison to have him. - Damian was glad he had the mental dex-

- terity to realize all: this without the cloudiness of emotion -
that - often tumed log1cal people mto full blown ‘shit- foru_ '

o brams o

. - Darnian’s train of thought was completely deraﬂed by_ L
a chsturbance on aisle four, He 106 from his bench and. o
* moved i in that direction where a swarm of people seemed to .
- have gathered ‘There was a sudden command for the crowd -
- to part a;nd when it d1d Dam1an recogmzed Steven, the ' =
. S 16 e




B supermarket securlty wonder, earrymg hlS son. Charhe ap~ o
peared to.be half-asleep and content to be at the center of the -

~ gathering of searchers.

_ ““Sir, we found h1m ” Steven called through the crowd__3 ¥
asif Charlie was the Christ child who went missing from the
“manager. As Steven maneuvered. through the aisle andto- *... ,
" wards the register, Damian allowed something 1n31de himto - #
. break. " All the thoughts and plans of the past hour evapo- £
~ rated, and his face must have shown extreme dlsappomtment o

. which thankfully is oﬂen m1st*1ken for its eousm emotion ef Sy

. re11ef

) ~ Steven managed to get to Dam1a,n and handed the 11t~ "
“tle boy to his father. Charlie rested his head on Damlan s L

- shoulder as Steven continued to prattle.

. “He was hldmg on the d1aper aigle. He must have :
, _'crawled back behind the big containers of diapers and falleén s
- asleep. Thank God I thought to check thers. I mean, Lkhow -

. tons of kids who do that kind of thing...”

_ Steven’s babblmg, the chuckhng of the small cel]ec—~ .
, t1on of police officers and the other random individuals who -

-~ stood around sm111ng like a sitcom famlly from the e1ght1es

X ‘all made Damian feel’ 1ncred1b1y sad.  Moisture began. t¢*
~ form around the corners of his eyes, and he allowed himself
- to silently weep as the crowd watched He cried because

- now he had to probably pay for his groceries, he would have
to go back to work the next day, and his life was not

. changed. - Damian- cried for Charlie who' was. ‘asleep in his .

arms, for Kimberly who had left him alone, but mostly for
: hlmself and what he now had lost ,

VI'Apu]

'I alWayS remember Aprll

= when the rain’s: sleek toueh

mingléd with the wind’s breath.

. yet L struggle to place the pieces:’
o dld we remove our shoes’ and-tip toe
~across the bayou’s grassy shore.first.
- orsprint through sun-walmed puddles
 muddy ankles smackmg our backsides?
" How long. did T nap on your stomach

in the sycamore’s slowly dying shade? -~

" Was it sunrise or dusk when we nudged-

roly—pohes in the palms of our hands? -

- Tdo recall April’s end followed

‘quickly by the scorch of summer -

- anid winter’s sharp sleet and plercing cold." e
“We abandoned the bayou, the puddles the tree, . -
“foroed to retreat to separate homes. ” P -
- The silent cold concealed the paths to our doors, ‘. B

it the smell of sprmg still stuck to our skm L




o Avalon Street -
I‘ather you are the baby, awkward in your father 8 arms, , ‘_
) wearmg a crocheted sweater and hat that covers your ears, ..
- seeing no one, starlng out past that small nelghborhood . j
- and into what you’ll become—shift worker - :

- But you arenot looking at the house behind you

Uncle Deuce, you are seven years old standmg in front
" but the camera’ s shutter 1nterrupts you forever:
from your Cathohc school where you try to become an altar

Do bnt fail and then a prlest but farl agam 5 _ =
- and instead becomie liitle moré than a slanted srgnature o

-several feet apart from the rest of the fan'nly _
. with your tongue escaping out,of your mouth

Your dark ¢ eyes and a darker look in them seem to lcnow
you will grow beyond that coat and into five husbands

- -and eventually become a mass of fat and shame -

-~ Who always comes late or never comes at all '

_' Nonna, you pose in the mrddle : :
" between your distant daughter and the man you wrll marry R SN
o belrevmg as you did your whole hfe that you are Sophra R

"‘You‘ are the only one. smrlmg, the one who wants thls, o
_ 'the one who understands her greatest Joy
- “19 ' S

be a blmd poodle named Francorse ‘
wﬁtlj W111 drag hlmself across the Wall to your bed

And Papl you stand in your open ﬂannel shnt
L having just come off another graveyard shlft

“You wait to sip and smoke and end 1 upina hosprtal Lo
o red cells still raging and kicking up your gown ol
s - for every NUIse that conies into the room, - -

" waiting for your youngest son to go buy a coke

' be fore you li ght aci garette and ﬁnally fall asleep

at the same refinery that took your fathet’s Tung.

that you later will drive us by in the car and say;
Damn house it was whrte bm‘ riow it’ 5 fuckmg red

your mouth open as if you are going:to say somethmg

You're holding a football and wearing a shamrock sweater -

‘boy -

in an empty brrthday card at the bottom of the stack,

Aunt Demse, You are the toddler rooted e

and wearing a jacket that’s. open and shdmg off your e
- shoulders. :

Loren.

s You hold my father in one.hand and a beer can in the other. -




'. i s Fmal Poem

1 have absolutely nothmg to say,

. nothing to write that hasn’t a]ready been wrltten :

. by more Sklllful men with pens or typewrlters

: Thold in iy useless hand only onie card-—-- "

© a spiced-up version of my genealogy» ‘
abusive Cathiolic father, -~ -
~ war-torn - dying grandfather
barefoot ugly mother— . .-
~all my own creations-and still stale '
* Begayse the world is an acorn
' that has been called umber, caramel, russet

. ~when really it’s _]USt brown,
- T've stripped off my olothes
- showed my freckles and scats,
.. practiced word cconomics;

_rcounted out my life in lules _
. and proven I can write it rhyme
"Nene of it made fer good poetry

Smolemg Leeson L--: S

My dad sroked lns c1garettes -
itting in his barricaded bathtub, N
He concentrated on his chdin of smoke

' :conoerned with the elick of his cheap hghter: : s
" After the first he humihed Hoz‘el Cali forma, et

my mother’s fist abused the door.”

““Soon she started screaming for me
"_,,”-'My dad raised his singed finger, - °
tapped his curled lips and wmked
"' He passed me every last puff - |

“ o test-and toss into the toilet. -

- He helped me out of Lhe tub, "

- Thelped him ‘wash the stain of $in -
__away w1th the aShes down 1he dram

EP e




RACHEL KLAUSS : "'z-knowtng what was on her mmd dunng those yea1s and m_‘f .

 discovering new phrasing of hers, fiew avénues into her vi- .

Ehza]ae’ch BlSl‘lOp 8 Al‘t of Maetery 111 One Art:" |

' poetry conisultant for the Llhrary of Congress from 1949 un. guments, and: Judgment is left for the reader to cast. How-:. .- @

o il 1950—these honors. leave ong in no “doubt of her poetlc - ever, in this tome of mcomplete, fragmentary poems are the =

~ability. However, it is the poetry of this agcomplished poet "_"numbered drafis of Bishop’s “One Att.” “This poem; as Brett -
- that troly reﬂects the d1fﬁdent fashdmus ‘person and her life, 3 M1111er notes in her article; is 1ntr1n51cally an‘elegy and poss1- S

" Bishop’s life was somehow, as inscribed on Her tombstone, : hly the best rioderdi example of @ villanelle (“Elusive™ 122), -

“awful but cheerful.” Orphaned by the age of five, wander- “Its drafting requited only three months and is composed of .

" “ing from one telative’s house to another, her chlldhood was " hine typed drafts and sevon tolographs. In the sixteen drafts, =~
bereft ‘of a stable family environment.. As an adult, she suf- - pumbered accordmg to the Vassar coﬂege L1brary, Blslwp
- carefully pcrfects the” poem to- illustrate specific images .of e
-+ numerous - losses. of 'things fam111ar She traveled ofien, - her jmperfect past. In'its genesis and final publication, Eliza- =" -

o '_.probably in ‘response 1o an-unconscious desire to find a  both Bishop’s “One Ait” reveals her mastery of both poetle L

. .-_‘ihome and told herself “to be good, to work harder, not to 7 perfeotlon and 1£lmentable loss. . - T

. worry about what other people thought; never to try to. pub- et I Bishop s first draft of“One Art » it is apporent that o

" lish anything until T thought I°d done my best with it” (qtd. in e’ poeni has ho, likeness to its final villanelle stricture but,’ .~
- Millier, “Ehzabeth Blshop” par. 7). Howoever, in the many ""nstead reads as- rhythlmo notes: and idéas; -The typed draft
. ways her life was wantmg, her poetry is rich with, detail, i “has various, tentative names: “How to Lose Thl,ngs ? “The:

~ages, and emotlon It is the one thing over which she could Gift of Losmg Thitigs,” and ﬁnally, “The: Art of Losmg- SRRy

- exercise complete control and demand absolute- perfection. 'hmgs . To introduce the poem, Bishop begms, ot w1th"_-‘?
Tt s this same commltment to exactness that end,ears her to 08ing; but with mislaymg ‘This mislaying is shghﬂy incon-- ¢,

' _',many readers. .~ - gruous; with the tentative titles, When an’ object i’ lost, there R
o “ With this foremost attﬂbutﬁ 0f BlShOIJ in rmnd lt- “is the complete deprivation of the' object with little hope of ~. -
" ‘comes -as no surpfise that a. pub’hcatlon of her 1mperfeot and s retneval " Mislaying - ob]ects, such as Keys, readmg
- fragmentary- poetry ‘would spark. controversy. This contro- - glasses; or pens, implies the efroneous ‘placement and poss1— Y
" versy revolves around Bishop’s “newest” book  of. poetry, le: recovery of these ob_lects However BIShOp notes in the.-: R
- Bdgar Allan Poe and the: Juke-Box: Uncollected Poems: irst deaft that “this is by way. of infroduction.”. She consad-f_’:' SR
. - Drafts, and Fragments, with two titans of America’s poetic ‘ers horself “fantastic” Ity [sic] good at losing. things” and =~ |

L commumty butting heads. Tn defense of the book’s publica- ' thinks- that: “everyone shd.: profit from my experierices.” n .
tion is its editor, Alice Quinn, arguably the country’s most order to validate her-claim, she must demonstrate her ability: © _

o '.;promment editor- of poetry She claims that the book serves""" “You may find it hard to beheve, but I have: aotually ' S
. . ésan opportumty tO gam pleasure and understandmg 111 e 1est Imeant lost and fo;rever two whole houses

fered: from asthma, depression, and alooholism and endured

- gion” (Quinn par. 17). - In oppos1tlon to-Quinn stands Helen -
~Yendler,- arguably the: country s most prominent critic of po-
_""etty, and in her caustic review,. she describes the book ‘a5 &
: AS a poet Ellzabcth BlﬁhoP demands respect Pu11t~  “hetrayal of Elizabéth Bishop as a poef” with its imperfect . = -
N zer Prize winner in 1956, National Book Award recipient, g and fragmentary poetry (34). Both sides make credltahl eat-




- ies... / A piece of one continent -/-and one entire:contineht.”

- ~James Vetsion, Matt. 10:39). Instead, she shifts from losing
o life o, losing .love  and.. addresses the logs: of = an-

o w1th fine hands and. blue eyes This is the final loss that can

"~ This draft is eertamly unrecogmzable as a villanelle in both:
- structure. and thyme scheme, but Millier notes-that “in the
~_margins of this typed draft.are notations about posslble‘
 rhymes for the villanelle,” and the catalog serves “t0 ‘set the:

- terms for working into the. form” ~which is more apparent in

- tentive to working. her 1deas from the first draft into the

“sequent drafts; though there still’ can be seen ‘the alternate:
. thyme schemes jotted in the margins.- In these initial-drafts,

B stanza; for Whlch she! only scribbles vague notes., She. fer-

. one a very b1g one, A tlnrd house a]so blg, is-
maybe it’s lost, too Iwon tlcnew for sure for L
¢ some time, : -

Her losses continue to expand on a geographmal seale, shef
. loses a “peninsula and one island.... / a small-sized town... /-
" a splendid beach; and a good-sized bay.... / Two whole c1t-'

Cend rhymes, BlShOp returns. more: attentively -to “the final -

 hard to master / But -won’t ‘help in think of that. dlsaster / N

- Bishop’s “firsf major change .aimed at solving to. hor...

- In'the end, she loses “the Whole.damned thing!” She makes i ‘satisfaction the problem of how the experience of losing...

~a Biblical allusion in a quote from Matthew, “He who Toseth
his l1fe,” but she canhot truly pursue this as an example of

. 125). In'the following sixth; seventh, and etghth drafts, the - i
“loss as it concludes with “shall save it” (Holy Bible; King

- “exceptionally. / beautlful or dazzhngly intelligeiit person”

“heever [Szc], no Never never mever again™ be recovered. strives.

s words to create a perfect finale, ThlS d1fﬁeulty is under—.'

o the, followmg drafts (“Elusive” 124). ‘
-+ In the ensuing handwritten drafts BlShOp is more at--

- thyme scheme and structyre of a vﬂlanelle though her messy
- seroll i almost illegible. Tn the second draft, she:opens with-
- those iconic words, “The art of losing isn’t hard to master,”
and. discards the jntroduction by mislaying. - She ‘seems to
have finalized the use of “master” and. “dlsaster” as ‘the

' rhymmg ‘tefrains™ and rarely departs from them-in the sub-

-~ Millier draws on, this ‘spontaneity in her article “Elusive Mas--

__spontane1ty shows lier. fondness for self-1nterrupt10n or self-
istiop -allows  for arl- emotional purging, and this catharsis

- 'Bishop focusés mainly on the three- ling stanzas, . She devel- it and Bishop justly decides.to- use “Write it” in the elev- - "

e ops ‘and edits the five tercets more. elosely than the final

-1 vently-works their thyme schemes and whittles “the: oatalog
--of losses mto a dtscreet and resonant form” (Mllher

£ 25 Blshop makes to the teroets and her contmued struggle Wlth

f‘."E'lu's'i've 125) In the flfth dralt Whlch mamly appea1s as';,r S

" stanza. * Here, she dutifully repeats the refrain, but the quat{-f '_
" ‘rain still remains underdeveloped: “The art of losmg snot'so

No—~I am lymg—e-’.’ ‘The “lylng” s, accordmg to Mllher, :

. -could "apply in handling this..:disastrous loss” (‘Elusive” .~ '.

. final stanza is completely excluded or still remains yndevel- ..
<+ oped, only- eceaswnally répeating. the refraln ‘These draftsj KR
- .reflect the beginnings of “One Art,” but as some t1me passed o

" * between the eighth and ninth drafts; the latter drafis are more. .
-complete and approaehmg the pe1fect1on for Wthh B1shop*“' xn

S The remannug drafts nme through s1xteen are, to the : "
e great rehef of the reader typed The stanzag are more than - o
. mere rhyme schemes, but Bishop cannot find just the exact =

-,standable for B1shop as, in the ﬁnal stanza, it is apparent that NS
the greatest loss ocours; here she “fears to lose her mostpre-
‘Gious possession, her lover” (Vendler 36). “In draft nine, she -
incoiporates her love of spentanelty with “(Say it:, dlsaster) RN

“tery: The Prafts of Elizabeth BlShOp s “‘One. Art.” BlShOp § i

evision. " It also accommodates the overwhelming emotion: i
1 thie poem (125) By commanding herself to say “disaster,” = ..}

‘creates a more real, more poignant sense of loss. -The tentli - g
:"_‘draft vacillates ‘between' the- imperative “Say it and “Write -

enthdraft, She decides whether or not to italicize the com-
.';n}and “which, " in’ the - final' publication, beeemes"‘Wrzte, co
I (19)." The remaining: drafts reveal the minor corrections . .







N _“which had'a disastrous effect on Bishop. She injured hersel

. is the loss of otie of the “two cities™ and “a continent™. (13-

" whole South' American - continent”  after Lota’s. suicide -
- (Millier, “Eluswe” 127) The final. stanza holds the loss of a
o mysterlous ‘you.” Itrefers toa general _]Oklllg yoice” and.a’

~ - loved ones (16). ~However, in the previous-perusal of the
L drafts, Bishop mentions a person with fine hands, blue eyes,

- years, In the “final stanza, B1shop demonstrates control of.

U nastet” in two ways (18). ‘First, her numerous - losses have -

- ter but, instead, she masters it (19).

h ‘ties as'a poet and as a persoft, “She constrycts “One Arf? 'out‘."
of her life. experiences, choesmg the rhythmic villanelle to

The losses in these hnes refer to the time in her hfe when sh
- qulckly lost - a great deal. In 1951, Bishop v1s1ted with, Lot
‘in Brazil. - After Bishop’s recovery from an-allergic reaetlon.\
 to'a cashew fruit, T-ota invited Bishop to stay with her, an"
- invitation, Whlch she accepted. “Over the- years, the two

friends grew very affectionate of one another, and their rela. -
tionship lasted for sixteen years until Lota’s smclde in 1967,

u11t1l the release ﬁ:om a smlple cemmand to Wl‘lte whlchf L
'f“.purges this expandmg enjotion. Furthermore, it is 4 poem .
“that embodies all of the’ quahtles she adlmred “An poetry—g
..j‘Spontaneny, occmacy, and mystery It con,talns thf: sponta.; P
. peity of her mind in action with the- command of “Write it” .- -
“andis a pamfully accurate catalog of the many ]osses in her._- R
fife (19) ‘Finally, the mysterlous ‘you” with a ]Oklllg voice - SR
and a special gesture can be ong of many loved ones Bishop L
“js reluctant to lose. Only-in an examination of the ‘drafts.of S
= «Qrg Art” i one-of. the poss1ble identities of th1s PETsOn e~ .
s vealed to be Altee but other possibilities remain. In its villa- -

. nelle form, it repeats not ‘only the terrible losses BlShOp en~ It
- dured, but her: ab111ty 10 master them as well. It is in “One‘ S
AT that ‘Bishop is: capable of complete control and’ hopes ‘

; ';-.that “By wntmg the dlsaster she may r1gl1t 1t” (Furlam 157)

after a drinking - binge, was rejected by Lota’s fnends angd-
' famﬂy, and eventually ostracized: hérself from Brazil, -Here"

14) when B1shop lost the: “c1ty of Rio de Janiero and the

“gosture,” which could have. applied ‘to many of B1shop

- exceptionally mtelhgent ‘and- dazzhngly beautiful.-~ At th
- time when Bishop was writing “OnigArt” in:1975, she.had -
- feared that she had “lost her dearest friend and lover, she of -
: ;;blue eyes -and fine hands” (Millier, “Eluswe” 127) These:
~ specific details accu;rately -réveal the. person to be Alice :
__ Methfessel Bishop’s companion and lover of the Tlast «eight -

'tone and loss, - For her, “the art of losing’s not too hard.fo -

- made her a master at losing. Second, because she does not
< allow these losses to make a disaster of her life, she'is a mas--
© ter-ovet losing. In her italicized command “Write it,” B1sh0p,l_

~does Just thatm—wrltes her life as though it looks hke a d1sas

In “One Art,”? B1shop d1sp1ays her m1raculous ab1l1— :

:commumcate the recurring losses of her: life. The. poem s
R tone is controlled but the emotlon threatens to overwhelm
o 29 o _ : AN
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Happlly Never After

to the stories than simply "happﬂy gver after.”

x ~Author Jack Zipes in his  book Breaking' the Magzc- g

S‘pell Radical Theories. of Folk & Fairy Tales' suggests that

S good children's literature- should trigger. children to think o

~¢ritically and, seriously -for- themselves and should provide -

" hope that they.can find the moral to not simply survive, but to
- live happlly with provisions that they invent themselves. and_ -

~enjoy whole-heartedly (231). While these two stories provide -

' S b hildren to think about and morals for them to . -
_ Qumn Alice. Tnterview. - The: Atlantic Onlme Jan 2006 1. -many ideas for children to

o have both been disapproved of by many. femi-
* August 2007 <http: //www the atlantrc com/doc/200601u/ o} disoover, they ave Pl

" pidst eritics. In the book Twice Upon a Time by Ehzabeth Wat-:
o nmg Harries the author points this out by saying, ; |
s As the second wave of ferninist thinking got under. o
| way in the 1970s, many cyitics fixed on. fairy tales .
g condensed expressions .of, socral expectations - s
“for women and as- dangerous myths that deter- - 7
‘mined their lives and hopes. The "sleep" of - -
: "Sleeplng Beauty or of Snow White in her glass
~coffin, the uncomplaining self-abnegation of Cin-
... derella... all these provide the patterns for femining

s passmty and martyrdom The wicked. stepmother

witches, and fairies. have come to- represent ‘the -

, dangers older, powerful women seem. to pose’ in

_ Hearmg the words, "once upon’ a tlme," brmgs back -
o a ﬂood of childhood memories and fantasies. Like many o
‘ '-other young girls, T onge dreamed. of the. day my Prince e
' Charming would tide up on his white charger and take me. -
= i-awa from the drudgery of everyday life. My favorite falry_ B
‘b tales were The Little Mermaid, Sleeping Ber;my rimd (:I{;:totllf:c oo
Holy Bible: King James Version. C L Scoﬁeld gen o d s 3 ,_‘_l,:_cmdel‘ella Lookmg back at these stories, I Tea Ithh e 03;
| ' '} are more than simple entertamment By lookmg at the _

. R leeping Boauty, one can find that there' more
E Mﬂher Brett C. “Ehzabeth B1shop » Amencan Poets Smce' N e _Cmderella and Slecping 0 N - -

- World War I1. - Dictionary of Literary Biography, Vol. " ?_ Ll
169."1996." Galenet. . Lamar U. Lib., Beaumont TX. 6'. F
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our culture ( 13).

Amme Sexton's version of Cinderella. gives an ml:erestmg

perspective on the fairy tale that so many know and love. t =~ '}
- has all'the classic elements of the story: the evil stepmother - -
- and steps1sters the ball and prince and the famous. shpper
h However Sexton chooses a different endmg for her ver- o

' sron

. Cmderella and the - prmce hved they say, happrly _. -
. ever after, like two dolls in a museum case never  f -

bothered by diapers of dust, never arguing over

- the t1rn1ug of an egg, never telling the same story" '
twice, never getting a middle- aged spread, their- f
' darling smiles . pasted on for _eternity. Regular - |

Bobbsey Twins. That story, (993)

Accordmg to Harries, Sexton takes the idea of never—endmg', B S
" bliss and the fantasy of an ever-lasting and unchanging rela- - §
tionship and makes. it appear sterile and static (129). Maxine - R
Kumin wrote a poem about Sleeping Beauty comparable to
‘Sexton's Cinderella. Th Kumin's poem, The Archaeology of a - f ,
 Marriage, Sleéeping Beauty and the Prince are an aging subur- . .f " cence of and. the sympathy for Cinderelia. Bettelheim ex-~ "~ .
- ban couple, and Sleepmg Beauty makes Jam every evenmg B o0 plains, "..what these stepsisters do to Cinderella justifies -
' b whatever nasty thoughts one may have about one's siblings:

- they are so vile that anything one may wish would happen to.

Harnes explams,

- "Like her fr1end Anne Sexton, Kumm focuses on'; N e
- the 1nab111ty of adult women to break out of eat- o
" lier patterns, their thralldom to. ‘what Sexton ealls. - B
“that story."...Her (Kumin's) sequel is a sad com- kN &

mentary on the persistence of classic fairy tales - f

. beyond their classic, m1slead1ng "happlly ever af— ¥ E"“‘.: are being treated by their parents or s1b11ngs 1t is nothmg | o

fo compared to Cinderella (240). ' =
Sleepmg Beaity does not deal W1th s1b1mg rlvalry e

b but like Cinderella, places-great emphasus on the evils of
- sound pessumsuc merely realistic. Neither of these fairy - L f " '

~ tales prepares a child for a real-life relatronshrp They give .}
~children, especially young girls, the idea that everything will .

ter." (101).

- Sexton and Kumin make clear the great decephon of the ldea 4 : _': L
of happily cver after; that it doegn't exist. | don't mean to

~become perfect when Prince Charmmg arrlves Many feml--
‘rust critics argue, ‘

most popular farry tales 11ke "Cmderella" a:nd o _ her troubled state by 8 handsome prmce

o . '."'Snow Whlte" 'md "Sleepmg Beauty,"_ had hero» -

- “thougzh a real life that never was given any’ con— '
tours after the obligatory. royal wedding..(137) .

o ‘Cmderella and-Sleeping Beauty teach children to- dcpend on’ N
: others to rescue them whether itisa prmee ora fa1ry god~

mother.
A major theme of C‘mderella is s1b11ng rlvalry Th1s ,

C theme is easily understood by childrén with s1b11ngs After - L
. the death of: her mother, Cmderellas father remarries a -
. woman with two daughters of her own, The relat1onsh1p be-~ |
- tween Cinderella and her new stép-family is pivotal fo- the: s
" story.. As Bruno Bettelheim says, "This:is what - makes the

= most. immediate impact on the hearer and atouses his empa- S
thy. It leads hint to ‘identify with the heroine, and sets the
. - stage fot all that follows" (253). Therefore, the wickedness |
~of the stepmether and stepsisters: helps estabhsh the “inno-

7 “them i% more than justified" (240): Bettelheim further ox- -
'-':_'i'_"plams that after a child hears Cinderella, they no longer
- -need to feel gullty about his or her own angry thoughts. In |
‘fact, it helps children realize that-as badly as they believe they - -

L Jealousy and spite. In this tale,.the princess. is put under a AL
" curse by a spiteful fairy whio wa§ piot invited to her christen- -
JRtE ing. When Sleeping Beauty'is older, she prleks her ﬁnger on ..

- ~a spinning wheel, fulfilling the fairy's curse, and fallsntoan. -~
. enchanted sleep. She, like Cmderella, Thas to be rescued from' .

e ines who were passive, apparently dead or sleep-_ oo
. walking, dependant on the artival of the prince for . -
" any animation and for entry into a real  life’ .




It is 1nterest1ng that in every version of the tale Cm_
derella does not reveal her identity to the Prince but ehooses

to flee from him. Tona and Peter Opie point o,

There-after it appears that however much kmgs G

of princes are énamoured of Cinderella while she. . -

~ is in her beauteous enchanted state, she cannotbe

“won until - as in many another fa1ry tale - she o

has been recognized by her suitor in her mun- o

dane, degraded state... She seems to-be innately | -

- -aware... that if she is recognized in her beauteous |
 state she W111 never-escape ﬁ‘om het serwtude .

T (1589) -

Perhaps the reasomng ‘for this i is to teach the moral that,, T

- true beauty. lies within.” Not all versions of Cinderella

" have ugly stepsisters. Sexton's version has stepsisters that - -

 were "pretty enotigh but with hearts of blaclqacks" 99D). . - f

" If the Prince did not accept Cinderella in her everyday - i}
state, then the story would not achieve this moral The -

._Op1es make another interesting pemt by saymg

In the most—loved fairy tales, it will be noticed, - . o
- noble personages may be. brought low by fairy. - '}

lowly are seldom ‘made noble. The established .~ F .

- order is not stood on its head. Snow White and
Sleepmg Beauty are girls of royal birth. Cmder-
-~ ella was tested, and found worthy of her prince.

- The 1 mag1c in the tales (if magic is what is it is)

"'theSG two stories, one can ses the snnﬂarmes and d1ffe1 ences -
. i the strugtare using Propp's functions of folktales, Accord- -
Cy ng to Bropp, the first function that the characters undergo is _

" that one of the members of a family. absents: himself from

home' (26): In - Cindérella, this is aeeomphshed with .

.‘ ‘-the death of Cinderella's mother However, in Sleepmg |
. Beauty this does not occur right away: Instead, anothert Lo
"~ function is fulfilled ﬁrst ~ an interdiction, is addressed to. the_ .
- hero(26): In Sleepmg Beamfy, this. interdiction-is. that she. - )
- must not touch a spinning wheel. Tn Cmderella, she is told to . S
o . be home before midnight. In both stories the 1nterd1ct1on is- T
. yiplated which fulfills Propp' s third function (27). The char—_ S
.} acters complete. these' functions until finially they reach the . . W
" last one — the-wedding and happily ever after (63).- el
e 1 used to believe that Cinderella and Sleepmg Beauty‘ SRR
o wefe merely entertaining children's fa1ry tales, 1 now realize. - |
. *"just how ‘deep-the undercurrents of these stories delve. By L
" looking closer at these two-stories I realize that is more to
" them then T initially believed. [ am sure someday I will read o
- these two! tales to my children just-as my. mother read them_ o
" to me, However, I will teach them that "happily ever after" -
" jsn't always What one expects and the story shouldn‘t come to .

. enchantment or by human beastliness, but the - § i end when Prmce Charmmg arrlves

lies in people and creatures being ShOWn to be - R

what they really are. ( 14)

The act of the stepsisters. cuttmg off parts of their feet in order, o BRI

. to make the slipper fit goes along with this idea. The line i
~from: Sextons Cmderella "the blood told as blood will"

.+ shows again this concept of inner beauty (992). The blood, or§. - o

. life-force, of the stepsisters. is- reveals what they truly are — i

deceitful and cruel.

Accordmg to Vladmlr Propps Morphology o f , he:g

, Folktale fa1ry tales follow a smnlar structure By comparmg
35 L , .
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. The Detrimental Sacrifice of Pricsts

" fyet sirce het founding, the Catholic Church has ig-

versy has aroused because the condition that priests be celi= -

v bate is church law~- not church doctrine-- and consequently W
- can be modified (Katel 57). Generally peoplo believe-that * .

** " priests should be allowed to miarry because of the shortage of . -3
* “priests. In general, people beliove that pricsts should not be -

.. permitted to partake in marriage. because of the commit-- . |
. ment imposed by matritmony and the weaknesses which re- -
- sult, Jocelyn Gregoire: and Chrissy Jungers declare that in = = . §
1990, Eugene A. Marino, the first black archbishopin -~ -

) uman frailty of her own leaders. According to -
" peter Katel, in-1139 the Second Latqrah-Cour_ic-_il made .
-~ celibacy _a'_mandatqry.-_rgquirement_”_,for?-all priests in‘the. . - -
“ Western Church (57). Many priests voiced their dissatis-
' faction and anger af this pronouncement, which suddenly L
" yolded their marriages. Jane'Anderson proclaims that on sev- P
" eral occasions this blatant demand was fiercely refused, and.
" at times resulted in the abuse of papal messengers (3). The -
.- church persisted in her aims, foreing _priests to re-..
¥ nounce their marriages ‘and removing those who took
| part in illicit sexual behavior: However, many rebellious -
"+, priests remained who maintained their wives and families, -
. Sinee this occurred during a period of rebirth; known as the
| Renaissance, new ideas disseminated among Europeans. As & -
" result, Europeans began to question their relationships .-
. with the Holy Father and with their fellow human beings. -
V- ‘The findings of the New World and those made by scientists, .
" such as Nicolas Copernicus, threatened the superiority of the - -
I papacy. Further instability surrounded the church due to fi- - |4
" nancial circumstances, which :added pressure on. both the .~ -}
‘priests and the lay people (Anderson 5). Tn addition, contro-"




E Amerlca left his pos1tron after. the exposure of hrs ‘1ffarr wrth‘ <
asingle mother (171). This man marked history by becoming. - = |
* the first colored archbishop. His failure to. sustain a celibate -~
lifestyle shows that refusing to allow the clergy to: marry ig e
unreasonable, and to make cehbacy a mandatory requirement -
* imposes a trying .commitment on. even the most dedicated =
- prigsts. Priests should be allowed: to' marry because they' F
. would be better able to counsel families, they would be less “~ | -
.. likely to leave the prresthood and they would be less tempted-’f N B
. to ahuse others. . L
- ‘First of all, if pr1ests were allowed to 1narry, they.. ¢
' 7'would be. better able to counsel families.. Grenjer, a former. ~
L pr]eSt who left the church to marry, proclaims that through. -}
- _marriage, one is able to-empathize with those seeking advice |
~for their own. relationships (Kates 57). Because Grenier has . |
- experienced cehbacy, he serves as a- reliable sourcé of how .. §
. marriage can alter one's perspective of family life and com- ~ f
" mitments with others. Michael- W, Johnston and Susan J. Bk- "
~‘lond impart that studies show that more unmarried males- are
- ill-balanced emotionally and are more likely to suffer from Y A
"depressmn than' married -males {231).: If the- priests . them- - B SR
selves, being celibate, will" experience depressron and-other '}
- types of mental illnesses; they are not in any condition to -} -
counsel others, Also, no studies exist which declare sin-- -} :
gle men having an advantagé with regard to psycho~. '} -
. logical and societal adaptation (Johnston and Eklund 231). Tf - ©.f -
~ ‘married men are better equlpped to.relate psychologrcally to: i}
fellow human hemgs, and they are better able to relate.to soci- -
ety's values, then the married are also better apt to counsel - -
~others than single, celibate, priests. The opposition would '}
~-assert that humans have an innate ability to identify wrth oth- - o =
~ ers. But similar to how only a mother-can understarid her -}
- own child, only a priest who has personally faced the trrals of “F.
- matriage can truly comprehend the hardshrps mvolved in re« B N
'Vlatlonshlps B
Moreover, the lack of clergy s another result of . fF

: pr1estly cehbacy For example, accordmg to John L Allen, Jr o X
' ”39 : : S ‘ '

: :'sevel‘ﬂl brshops reafﬁrmed the Value of cehbacy but adrmtted .
- that the shortage of prlests concerned them (8).- The bishops
"+ 4lso said that the main concern for the church needs to be -
" {ocating additional pastors (Allen 8)," Though these. brshops

~ support the church's stand on cehbacy, their: 'ugreement on’ ‘
the present lack of priests proves that the shortage remains a =
" yeal crisis for the church.  Furthermore, Cathy Lynn "

- Grossman, contends- that a single priest exists for every 1,493 .

Catholics. (02a) As the number of Catholic believers in- -

' ¢reases, the demand for priests grows. Because the amount-
.. of Catholics today looms larger than ever, a dire nced. for
- Catholic priests continues to sérve as a' problem for the - .
- church. Some have offered redistribution as. a solution. How-

- ever, Linda P1eczynsk1 denounces. - this option because

 priests,. already fatigued with work, would have to move to.

" various churches several times: durmg the month (Grossman'_

7 02a). In addition, Paul Stanesz points out that of-the few

S priests entermg semmar1es, only ten percent ‘meet the '_
" high qualification, forcing a few institutions to create pre
-theology. curriculums to remedy the, apphcants Timitations -

(8). Data proves ‘that the academic talent of those wanting to

.- enter the priesthood is waning, with only ten percent of con- - -

temporary pricsts being well-trained, half of medrocre poten- <

- tial, and the other forty percent belng unable to. complete edu-

- cational work (Stanosz 8). Many priests, living solitary livés, *

.- become lonesome and yearn for: company. G. Power and B Joo

- Fallon contest that nearly twenty. percent of priests have left
*the ptiesthood due to this need-for close friends.(230), John

-Cooney’ discloges that the short supply of prrests has caused -

: many parishes to simply move priests who have committed

+ .. crimes from ‘one church to another instead of removmg them -

' from' their leadership positions in the church (5).-Also, the

- formerly mentioned priest by the name of Grenier, who left .~

__the Catholic Church, now works as a bishop at a Celtic Chris- ~~

 tian church that welccmes ‘married priests (Katel 57): As this

* example pointedly 1llustrates, many. prlests leave the Catholic

+ - Church due to the cehbacy regulatlon and jom other parlshes

e : ‘ : : 40




' _Wlth Iess conﬁmng requlrements evert al, the cost of con

' ifig from their faith. The oppos1t1on would assert that a'con-
R slderable decrease i the ratio of pnests to parlshloners 13 not
. as s¢vere as opponents would argue. Nonetheless when the

o _,Cathohc Church.allows priests who have gommitted abuse to
. confinue in their migistry and alsa accepts those' marned tnin-

7 isters who tave converted 0bv10usly there ex1sts a genume
- neéd for clergy.

In addrt;on, prlests should be allowed to many be:-

_;cgm‘lse of the numerous scandals of molestation. Philip Jen--

- kins décrees that reports indicate that beginning in 1980, an
- average of five to six percent of Catholic priests’ were pedo

. philes, entailinig an estimate of 2,500 to 3,000 sexually aby-
“stve clergy (77- 78) Sarah MeCarthy aclmowledges declara--

o tions mad¢ by Dr. Jay. Felerman, 4 psychiatrist worlcmg w1th

priests who. have committed sexual abuse (94). Dr. ‘Feietman

- observes that cehbacy contradiets’ the typical condition: of

: " huyman beings and thereforg can result in pedophilia and other
© ctimes (McCarthy.94). As’ explamed by Chugk Colbert, the’
" vietimis of the sexual abuse, no matter their gender, have had

- their moral dignity stripped from. them-(9). These naive chil-

- dren Justlﬁably felt-that they could trust thelr pastoral lead-

_“ers, men-who- above’ all .should ‘be. trustworthy; Yet. these:
- priests. took advantage of these innocent children, vulnerable
beings who had 'no form of defense agamst the. power of the-

- “adults. A-stirvey of present lay rectors in the Catholic Chure

. divulges ihat these rectors view cehbacy as the Teason-for
- sexual misbehavior by priests, ‘and they. also hold- that ‘celi=-

. bacy’ should be made optional (Gregmre and Jungers 169
“Also, many of the. statistics regarding the number of boys

o _versus girls who have ~undergone abuse fail to be accurate.
" Since Ametican culture has ‘a reputatlon for using g1rls a8

. fﬂscapegoatS, many have refiised to testify, thus causing di

crepangies; (Colbert 9). An even greater: catastrophe hes in.

" the church's policies. A¢cording to Cathy Lynn Grossman;

. several-Catholic priests condemned for sexual abuse: contm—
. ued thelr Servrces (7d) Father Sean Fortune parl,ook n -

oA

, abuse scand'tls and Wwas’ ‘ot removed from the mmlstry_

Cooney 5). Prxests who participated.i in pedophﬂra escaped - |

.. the chutch's sanctién by taking part in a private counsel with '
"~ _a bishop (Cooney - 5). When a prrest comrmts a hemous ‘7
- crime like th'lt of molestatlon he -ceases to- serve as - .
. God's messenger and becomes a er1rn1na1 The church's .
*.inability'to bring these priests to justice means leaving these . 0
" child predators in an env1r0nment where they may engagein -
.. ‘even. more immoral. act1v1ty Consequently, this results in. .
" dilemmas for the church. As Al Neuharth contested, the at-
‘.. tempts. by the Catholic Church fo conceal these scandals = . |
" threaten the Chutch itself (15a). The church has sheltered .-
- many of the perpetrators of thess moléstation crimes, and. it
'+ she centinues, it will only result in her disgrace: The opposi- R

. tion would assert that reports exaggerate the number of scan- -. -
. "dals_concerning sexnal .abuse in the church. However, this = -
. cannot be valid because the dioceses have covered-up sov-

- eral of the crimes, and many victims refuse.to come forward -

- due to humiliation,  thus creating: an. inconsistency. in the "

“number -of molestatlons whlch have aetually oceurred; con-' a

- trary- to the oppos1t10n, nany more-in- addltren to those” re~ ce

"%'corded have suffered as victims of sexial abuse by priests. .~
v Matrimony, a sacrament so-exceptional for the Tlaity, .~
: should also be enjoyed by priests: The life beyond the sacro- =~
sanct ceremony, the sharing of one's commitment with an-- ,
~gther; forms a necessary element of life for all to enjoy, espe-. - -
—'clally the holy fathers, By denying them this wonderful way .-

of living, the church robs its leaders of the sacred union God.

-has destined. for. mankind to share with one another. Bishop -

- Dowling of South Africa attests that he is acquainted with sey- -
éral married men who would serve as supetb priests, but the_ S
eehbacy requlslte forb1ds himi - from” ordaining them (Katel' B
57). The bishop also claims that the nimber of people- sup--
pomng marriage fot priests continues to grow stronger around: S
u,,the globe (Katel 57). Consrdermg the fact that many prigsts

desert the' Catholic Church due to Toneliness illustrates man's

: .des1re for compamonsmp Prlests should be allowed o matry - R




k because the pressure of cehbacy has resulted in too many Tes
- percussions for the church, including the lack of undestand. -

- g of family issues by, cehbate priests, the sexual abuse scap.

~ - dals; and the decrease in ministers. Cathy Lynn Grossmiy
- declares that Pope Paul V1 wrote in his 1967 encych.{'

~ cal that the New Testament did not explicitly request celi. - §

X bacy of its miinisters (7d). Furthefmore,. Pope Paul VIi- i BN
" avowed that Jesus did not ask celibacy of his. dlsclples and ) |
the"pope wondered if contemporary society called for an end". L
-to celibacy ‘in the church (Grossman 7d). Popes, successors. :‘
Coto the otiginal apostles, waver in their certainty of the need -
. Tot celibacy. If these models of purity hesitate in requmngéﬁ?I
T _cehbacy as pivotal to the church's’ needs; then the time has-'.
. come for cehbacy send in the Roman Cathollc Church o

St
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 MONETMOTIEE

'-Tllel_Lité‘lfa.ry Myste-ries. in ﬂle Booleof Job - -

. Not only seen solely as a biblical book, but also as a
crafied narrative, the Book of Job utilizes various:

{iterary devices to incite arguments concerning the battle be-

o eween good and evil within the characters of Job. Although ,
" structimed simply with a prologue that introduces multiple -

poctic speeches that are concluded with an epilogue, the

B " composition and style of writing stand out from the other
" pooks of the Bible. The origins and author of Job remain a

. mystery, and thus many different interpretations and varia-
" fions on meaning have been raised over the years. Without
' {aking many literal understandings fromJ ob, major religions,
~such as Catholicism and Judaism, view the account with dif- .~
7. ferent versions of Job's piety, Satan's wickedness, and God's
1 justice. This tale recounts the story of Job, a virtuous man. . .
~ . ho "fears God and shuns evil" and who is unknowingly - -
“thrown in the middle of 4 bet between Yahweh and Satan to.
-proye that faith in God is not driven by materialistic incen- -
- tives (452). Yet the indistinot lines between morality and im-
 morality combined with a vague. rationalization behind this
'} wager force the reader to recvaluate who actually abuses Job- f
" God or Satan, Although Satan directly neglects Job by taking -~ -

away his material possessions and his children, God allows

* this to happen to the one man whom he considers righteous.
' T analysis of such rhetorical elements as dramatic irony,
- “conflict, character, dialogue, and unanswered questions in the . !

- Book of Job ¢reate an ambiguous reading in which the lines of .~ o
. good and evil within the characters are called to question, -

" First, the Book-of Job contains an. ideal -example of

" the nse ‘of dramatic irony in which Job’s righteousricss and
| commitment to God are affirmed. The Book 'of Job intro- -
.. duces its.main charactcr as a moral and guiltless man; yet - -
- one wonders whether his loyalty to God is based on the " *




ali cvﬂ plays ]i)ut v1car10uslly t}élrough Jlob and hasb many con-
. Satan te / uences on his emeotional and mental state. Job continues . -
dedigatesﬁjs(ﬁi‘g tf) Ség‘éa?;hio(? o egonsie if ho will Continge r(:an internal struggle with himself over his previous beliefs **
* rial wealth, . Job, unlike the reader, (; regeive the SAIG Mg of right and wrong bocause everythmg he had once believed - o
- and"at various instances throu home;;:mﬁs UBAWAIS Of his’ «as right now causes him pain and suffering. Distranght by
and rightconsness are questlongd e o & foolc his. m . much affliction, Job remains true to God and does not-direct
Pyl suggests that sincy b y his friends. Robe his animosity towards God’s integrity, but rather he looks - )
. the wager, he thinks that God is relawilre of the guidalines | Cdeatt as an outlet to- his disconfent life (Daiches 41).
" and help hﬁn even Athoru h God di duc antlto reach out to hj ~Qusannah Ticeiati affirms (hat although the heavenly bond"
low (37). The uss of %lr o set rules for Satan to-fg “petween. God and, Job may have been strained, God never
o View Tob in a different light bH:: ;(;ul.srgl}yballows the reader- - “ghandons-this ‘bond as he never deserts his followers (356).
L rGVeals e more about Gog. o 0b’s reaction to the The conflict within Job estabhshes God’s supremacy over
- would have been revealed if Job mall: s I’ela‘t“’ﬂShllJ thy ‘Satan; thus it-establishes the supremacy of good over: evil - |
- 1ald Wilson indicates, Jub knew about the bet. ‘As G “because, even in thé most dismal condmons, Job does not S
- hardships he suffets fr (3 greserves his integrity despite renounce God and turn to Satan. . o
" rebuke God Comple tel;nbu:ltﬁg fitestsb(254) ~Job does e o, Additionally, the character of Satan alds in. the deve1~ S
' God; in-a iy, has'dataged the bOesd l;sgm to ‘believe th '_‘.}opment of God as ‘a chatacter in Job by conveying Him as -
- lowmg siich ll;lisformnes g‘to N Onh . etWeben ‘them by_a " commanding rather than reckless: Frieda: Clark Hyman -
T vtrtuous The fact that: ! b while Job. has remaine states that Satan actually appears in Job not as the embodi- | .
‘ ob i unaware Of the bet PTOV@S ir ..ment of evil; but rather as oné of the Sons of God (221). Be-
 Ship with Cod i rerpn e oot because ance his relation - ¢anse Satan in introduced as the Son of God; and thus a sub- .~ "
L 21133_;”Ditilpgsz?dlgaﬁagﬁgmed,: 1313._r‘?ahze;’“j;t,h?‘fjGod.l?jsu_pr‘em ' ordinate-figuré of God, God seems more in contro! of the
e man, 1o niéfter how iﬁaﬁy ;ES ﬂg?er wish hardshlpf(_)h“a_l_li situation occurring within Job: Tn the wager, Satan also asks®
e - Furthermoe, the conflict b ?S comlcl}lltted _ God to change or conform into a god different from whom ~ -
o only introduces the dlssensxon bt ¢ Weeé od and Satan no  Job knows and etiibraces (Ticeiati 355). This request proves 5
tween Job and himiself but al; We?'n od angi Job'and be “theinferiority-of Satan: because the only way evil,can over- = - . [
+judge and protector of humzns? fCOI‘.lII)rm.S GOd_ 5 1'01_9 as th ~come: good is by changing or disguising its form. - Thus, the.
- that Satan questions Job’s ‘sen _lie e ﬂ"gi ;Df‘lch?s contest ._uamble made between God and Satan looks less like a gam- |
fact that since he lives suchgak ?ncn_ess y hlghhght;ng :-f:-hg ‘blé of ‘an iimocent life and more ‘like means of provmg a. -
©’ . comes easyto him because he Emlllate life; virtuous living j'-ipomt that good will always reign over evil. " S Co
o from God (40), By asking the ¢ ast no. r‘?ason to turn. away - Also, the dialogue and speeches of Ehphaz Blldad NETRE
o for nought?” Satan con ffonts qéeil 1?)11, ‘Does-Job fear God o -and Zophar contribute to the indefinite natute of the Book- of - e ]
~"whom He COIlSlders pious, The od by challengmg a man i Jab by queStlonlng the uprightness of Job’s character and,
o ”:OImllpotence because He sdf edpioposmon affirms God’s " doing so, tevealing the traditional views of God as a striet ©
yet it also demonsteat s.gidelines for Satan to follow, . and judgmental overseer. Cynthia Ozick asserts that the be-
. rates ‘a. clash of powers -in ‘which God liefs-of Job’s friends orlgm,ate from the-conservative ortho-- . -

C g te - |
L 47}3 Sents good and Satan eVll ThlS COﬂﬂlCt between good L dox conv1ctions in- whlch one i8 compensated for each of his

o materlal Wealth he has recewed or’ hIS genume Iove‘
 Father, ‘Chapters one and.two' establish the wager in 111

‘--US




good acts and rebuked for hlS wrongdomgs (19-20) The

" - remain unaware of the: heavenly wager made between God'

- and Satan, and they believe that if Job truthfully lives in ohe.

. dience to God, he cannot possibly be. punished because the

suffermg of the blameless does not exist. Job’s friends fault. -

* ily accuse him of many sins including putting himself “before - f -
God; rather than. console Job, they infuriate him by the1r pas- - f

o sive suggestions that he has done something to anger God. N the main purpose of God’s speeches is to excavate and chal-

lenge the ignorant beliefs- that the characters .in- Job: have

| demonstrated (240) - God lays out these inquiries in response e

o Job’s questlons even though He knows that Job is.incapa- . -~ " -

 ble ‘of answering them; yet God continues firing them out at o
'hlm' ‘God actually does not want Job to answer his ques-

' tions, but rather He wants to emphasize the lack of under-

. " gtanding that His: people have of Him through these rhetori-

. InHis second spéech to Job, God chastises Job’s friends for "}
- not speakmg the truth about him but rather their d1stoxted-?-“‘ &
visions of the truth. - Although Job’s friends wrongfully act b
 Cas Judgcs and mediators of God, Andrew H. Wright suggests
. that in their well-intentioned advice, they actually help Job
identify the blasphemy that he has, in fact, been practicing
27. -Wing-Chi Ki divulges that, ultlmately, Job repents for |
‘his ignorance of God’s immeasurable and mystical power:-f--
(726). As stated multiple times throughout the' account, Job' ™
lives an honorable life without much. hardship, and up yniil ;_'_,-3,
. this point, he truly thinks. he is: untouchable and no wrong ™"
~ can‘happen to-him. He loses sight of God as an omnipotent
.7 ruler, and, thus-cannot comprehend God’s ab111ty to alIow
- anguish to afflict him,
' “Tn addition, the speeches of Elihu prowde dlfferent-lf"_fﬂ .
" ideas on the reason behind Job’s suffenng and the justice of |

illéistandlﬂg on God’s ruhng, he, too, falls to offer a 1eg1t1- P

" ate explanatlon to Job’s circumstance. _
S Moreover, within God’s divine dlscourSOS, a strmg Of; o

[ ﬁhanswered questlons prove: vital in explammg GOd’S true -

- 'mvolvement in the Book of Job. Alan Cooper contests that:

wed vision of God, ~ Although Elihu prov1des a new un--

cal devlces God’s: reply to Job’s questioning hlghhghts the -
- faot that God’s creation is filled with mysteries incomprehen- S
- gible to man, and Job is ‘commended for being able to recog-
" . nize these obscurities (Daiches 60). Like many of God’s fol-
" “lowers, Job’s friends believe they understand everyfhmg
- about God and his creations, .and it can also be said that be- ;
* " fore his misfortanes, Job also has believed he knew how God
- worked But these series of unanswered questlons from both
- Job and God convey that Job has-been humbled and has ac-.
God.. Elihu begins his speeches by reprimanding Job’sthree .. |
- friends because rather than offer any solution or plan of ac-.=: | .
tion in response to job’s suffering, they simply tell Job that " |
~ he has done something wrong, - Unlike Job’s friends, Elihu - "]
" does not accept the doctrine that sin must be balanced outby [’
God with punishment and good-deeds should be rewarded: |
s (Kl 744) Elihu reasons: that God, in fact, treats man objec~ - -
- tively and hot based upor how many credits or faults he has. . |
. aceryed throughout his lifetime." James E. Patrick points out." :
. that Elihu is never identified as a friend of Job, but rather ho . |-
' isonly refetred to as d man (201). Thus, Elihy speaks sepa-
rated:from the orthodox beliefs of Job’s friends; His speeches

... ‘canalsobe sald to symbohze d1ffere11t rehglcus sects Whlch
49 - B o

" cepted God as supreme. Samuel A. Meier testlfles that even
'~ though God responds with even more questions, Jg ob and his‘
friends appear content not belng able. to respond to- God’s _
. questions (266).  Thus, these ‘uhanswered questions also

- ‘symbolize the lack of full understanding that mankind has,
- and will evet have, of God and his power. Job conveys pr1de .
-~ by questwmng Ged to begin with, but J ob ultunately regaing - | '

. aceeptance into God’s kmgdom, S :
L The Book of Job remains a mystery o many peOple
- .mamly because of the advanced prose and literary techniques

- utilized. Although many critics may beligve they have found -
the true meaning behind Job, the truth remains that the av-.
~ thor wrcte it with: the mtentlon of bemg amb1 guous becamse50 o

stecl' away from tradltlonal convmtlons but stﬁl malntam a




. taken apart and analyzed piece-by piece; it con

- tieity keeps the Bible, especiall th B
8 -t1ansf01m1ng even today - y © OOk of Job ahve and

.bllngs with him his own personal experiences. Ye

this vagueness allows for numerous Ullderstandmg

vant through the Book of ob, the Bible is not a _.Works ;C'ited -
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Forget tlle Smolee

; 'Forge'i the srnoke each puffs a 11a1'
© distracting billows shade the fire
- disguising flickers from the ﬂame 7 o

each mormng passes you, retn'e
' to bed no nearer your desire . 4
" than yesterday. Still, n1ghts expire .
- 'steahng the chance to win acclaim. '

. Remember 'plllars h1de desire
" pefore such efforts reach. the wire -
ci b and sleep slides over. Make aname
1. while flames still b and shuck the blame
for empty promise, life for hire.

ANIELLE HUSBAND

Tomorrow rises ]ust the same

Forget the smoke o

Forget the smoke



Ha].leu on Tuesclay Mormng

| s | - " . “Photosynthesm” -l
T yellow daffodil
1ean1ng towards gold -
C 11 “Mornmg”

. tmy wmdow shver

- ‘:' III “RedLeaves 1nal*1eld” |

; fallen autumn leaf

e . ) ﬂuShEd ﬁOm SeaSOD S nlp’lng breeze,,_ .: S
A ST _' o _cru11(:1111°1gunde__1ijot Sl D

IV Descent”
ﬁ} e f leamng blade of grass |
| bends back down to earth

- e | V ;“Longmg for-_Sunshme*’

: early mornmg my
pohtleal science class o
. yawns on forever -

| Steahng sunlight for super

plctures the ﬂounshmg oaks - -
nd sprlghtly squirrels L)

ant crawhng toward pointed peak S e

ater-Offico ,Mmg
RE You've 'Gotrli\'/_[ale_' S

romtarice

canbe S0

overrated. “you.

- need” '
.. rough spontane1ty

Jlights on .

. ip the office chair” .
© - dyring your coffee oo

- break

ol REstey

~ . caramel
- tastes befter
- on the skin e
- sliding down slippery - - -
- gweat dappled
" 1egs and stomach .
o making a salty sweet
. lollipop _
| youcan’tstop
| I Llckmg




O Party Dress .

- she lay _ T
" on the carpet .~ -

stattied ﬁbers

. _scraping clammy skm . L
“cheeks spIotchy and ﬂushed L

‘ :herpurple R .

. printed’ party dress

. ripped open - ‘

" like someone else’s
- birthday present

a discarded Barble_

o WIthout aKen .
- swimming green eyes
- fixed like a telescope :

on a single cra_ck

in‘the onice -
- white eciling. - ; AR
- ofher heartless bedroom ST

Tmm Crossmg an Overpass ‘

watch your grafﬁtl scarred grey boxes chug
‘ibove me, obscure letters prmted in red
‘Along | the side, and count the cars you tug

head
. ard some statlon S1tt1ng here my

" Eg“ins to drift and think about the things

‘ Each laden car mlght hold 1ns1de 1ts bed -

E - ‘Perhaps some needless 1tem that somehow btlngs )

-~ Us pleasure, fleeting joy, or maybe stuff

2 © We need but can tafford The stop hght swmgs L

o * Across the bridge. I drive away and. strain .
o O My neck to watch you shrmk bllt soon enough

5 ) Of cargo 1ns1de my head and endless traln

L 1 And turns te green, but half your ears st111 puff B

£ j'-You re gone My bram replays your secret chain” -




- R e ar v

v .. Wa[ﬂe HouSe R

CHRIS IARMON

She SltS ‘at the COUlltel ina bathmbe and cur1e1s o '

While half—sober night owls
_ Stumble. through smoke

: To order coffee and eggs B

‘Her eyes avo:d nme;’

L HIdmg behind plastic frames ','

Oversized from the eighties .
That shrmk her red—rxmmed eyes

' Scattered quarters ~ S
Surrounding her solled mgarette case L

- Tell why the juke box blasts -

" Reba smgmg about a mother

: .. Searehmg for a “11fe out thele

So much she hasn’t done %

© Seeming to forget .
- Everythmg she has

o I stand ﬁ:ozen 11ke a movie still
- As the shell.of my mother p1eks
- Ice cubes from her glass of iced ted
. And sentences them to die by coffee

. She grmds her Iast mgarette into ashes o

~ Picks up her overstuffed weekender,
~Then with silent resignation
- FolIows mie to the car, . .

Almost T}lel‘e

S Iwas almost there
. go close was L.
{ - 1stood on the edge
1" Of the universe, R
{  And extended a hand to etermty, .

I ¢limbed the stalrway ' -
e o Heaven,

1 . Butthestars - ,

- Would not let me pass.

" Tswam in the rivers

e Of the human psyche,

. Butno great puzzle -
‘ "_‘"Didlsolve‘ o

- But!

- Iwas almost there, ,
w1 Se close was L
J1570 1 flirted with greatness,
" So jovial was she. _
o I spoke to w1sdem, L
- He was widely known. - -
" Ishook hands w1th_h1s_jcory,
s ClosewasIto -
" Walking into his home
.+ 1glanced at grace;
* " Eloquent was her walk.
- Isaw fame and prestlge, S
.- ' Though they chose not to speak. _

By But! - |
1 was almost there, . -
So close was L.

_ : -+ 8o close was. Ithat
- Tcould feel it -




: Reverberate through my soul

- Corrupt my ‘mind,

. Darken my heart, -
- Strengthen my ambltlon S
Harden my conviction ...
And light,aroad_that_has -

~ Too lonig been-dark:

- Alas! T only felt it! -

I never actually had 1t'
Bt

Twas almost there

8o close 'was. I.

" So-close wag 1 that
I could see it,

| could hear 1t

T could smell 1t

~ T'couldtaste it :
On the tip ofmy tongue; SR

. Icould feel it and knew 1t was real.',- SRR
- Yet, through all of this' o

Icould notdo

+°* That whichT'so deélred
. Icould not OWN' 1t'

‘But!

- I was almost: there

So close. was I

-~ Tloved.it,
- lhatedit. , 5
It made me weak, AERFER
" It made me strong ‘
. For'too long hasit harassed me
- Tormented me, teased me
- “My miniscule mmd
- Would not let me grdSp it;
} ;Yet 1 knew I wanted it,
" I am 1iot there now,
i That I know for sure,
61 -

; Sroon I will be there -

. And there will be-no-turn mg back
Once I get there
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Elegy ertten For A Coﬂege Campus

' Love e '
"~ My heart gees out to those S o
- Who lost their lives, Qur- pain 15 the same
~You and me, hé-and she,
We will never forget thls day
Tragio, - . C
~What s, it that drives man R
“To such deeds‘? What needs of . .
HlS can we fulfill? How can we reach- hun?
- 'Why did he not ask fer help‘? o
Sorrow , -
- Teelit eaeh second passmg, lastmg
- Foran etermty It néver leaves,”
‘It exudes from me. [ remember :
“What happened I camlot forget
. Fear, L
“Dear me, can we stop the same: act tw1ee?
At any second, any. moment, anyhme
BE could be in the same’ S1tuat10n
Lost tlme i never feund agam

‘ Anger '
. Could not this have been prevented‘? :

Over the1r deaths I lamented

. Ldestll;.
T always W111
e Tears L
I canriot stop them, o
- They flow like rivers - L
© From my eyes. They are born e
“From my erles They are alI that I have. L

Sadness, -

-~ Bears down on my heart
" Thirty-two lives. have been
. Cut short, SheuldI

Ceunt the one‘?

T Om()l'f OW

3'_ Bllt I glve up the quest tO

" of God’s Plaﬂ‘?

1 will come, that [ cannot stop

_Understand was this ever a part .




| Tho Sllenl, Snalee

: Long haVe I W1shed _ .
s 've walked through the streets
That my name would be high o
: Among those oh two feet

i
| | _
| o As I sit ad look out through the w1ndow
B - And think abouf all the troubles of me -
- Ithink of those that have been se,nt so low
y Those who are at a place that I Wlll be,’

T feel the ch111 of winter that I know '

- And think of new born babics that will be

§ " The night statts to sink’in the house and grow
L ‘Yot 1 know that the house has only me,

" High: above the clouds .
- TFor all ta see - :
v And everywhere 1. go
o People would know e

Lo know that you have come to make me go e 1 know about my art
~"And you choose to pass your judgmentonme: . . " KnowaboutwhatIsee -

' You'get me when you kiow I'm: gray and low S Know about my skill
' The troubles of me yOu choose to set. free' "o 4. 'Knowaboutme. .

‘' Bethat asitmay
-+, [ could not say .. ;
1" That my name would ﬂoat
[OeE [P Among people today

L e e e e TN IV LonghaveIwrote _
S T Constantly do Tty

ﬁ T e e e T SRRTREINEE S E R Butldontthmkmyname

P e e R (.~;:f"W111rlset111Idle '




Taﬂemg to ﬂle Dcacl - A Tlne[ in 't]‘l(. nght o E

Talklng to. the dead
Su_ch an absurd thing, -

© Who firom the dead
Back can you brlng‘?

- gwift, s1lent andcoldas ice - o N
‘Dooming anyone who had its mark .~ DR |
i.'Wﬂhng to strike at the role of the d1ce e i .|ji||
 {ndaunting and unchangcd by any prlce R R R
What is gone is gone o . "'Lover ofthe day, master of the dark . L A
Gone forevermore '
Yet it is that some

3 Choosmg its target w1th theutmost care B §
T Constantly 1mplore

‘gometimes those of a ripe young age _ R— ) ‘iil
{:- Tthos no distinction of when or where =~ ' il
o ' . T . . I S
R . [T Andentang]esnsvmtlms in a vicious snare S
. Tospeaktothedead e TR BLSE ' ' B,
_ R T A D andoldsae T Lo
= Andlearntheunknown._ S NS TR A WlScaSﬂgY o o R |
" Seeing persons who - Co e ‘V'IVlclouS, cryptlc, aﬂd shrouded n mystery e
“Have so long been g(me.,_ B P P 0 1T Defeated by none and aided by time - R \ il
: J = 1. Not one understands its history - e 1
.Are thesemen deranged‘?_"_- R -:_'Itqu1c1dyfad65 into ourmemory . \
. Or are they sape, T e r‘-“'-Andwe forget it setemally in its prIIIlG P
‘Doltmvam ) e e L L L PR

"--Butwhentheydo‘it B T e R IO R B Sy L Ii
Clnsmowedenotsay o ool e co s
- Beeausetheirscance 0 0 sl L T \{
‘Wecanltpray T e T R e T T e T




B To. Dea{:l.:\':

To death, to death ,
Bring forth your sons. - - .-f
- We shall not stop .

, Until -\éic,to.ly'is Wojj,. -

Off to batlle they go _
 IIl'watch while you Weep
I send them to-war
In the night while you sleep

- Moremoney,morelandr L
-Shall all'come to me'. .

Andif your sons die
Its for thelr country

_' Across the Vast scas

Your sons must go,

. Soury they mustdi -
2 For one th,ey hardly Imow,-,'_ .

o So W111 you send them S

- To death, to death. -

Bring forth your sons
- ;I Il handle the rest

he

Undefeaiala e -

_ The unofﬁclal kmg

‘gilently waiting
:3F0r Someﬁne 0 rlng

[t sits and walts _ IR
4 - And watches all pass -
g : [{nOWlng gvery action

'In all 1ts long years -

§ - Ithas.yettolose a batle |

1 Andno weapon of man '_
S .-Can cau_se it to rattle. - -

1 Ldare say, -
| - ‘More complex than the mlnd
1 "< The benevolent « enemy.

- What we call time.

From the ﬁrst to the last. -
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KELLY LEGER

| Dead Bea’c Dad

Another monotonous walk ,
To the end of the drrveway, '
Twelve more steps. 3

I greet my metal friend,

: Who just gives me the same jaw gaping stare,_'l
" "Only this day he has httle Inote to say ..

From the fifteen years yntil this mommg,

- We met each other with few Words spokeri R
 But today 1s different,
. -You surprise me my friend, - -
- With steadfast ﬁngers I reacll 1nside
- To find a single- lotter,
~ With words that once bled through
- My heait flips a beat. . ..
EE Instead of words of love, .. - o
o A child support check, long overdue, '

And erghty thousand Ieft in IOU s,

.-Vic-l:o_r_ia’s‘ S'eoro‘_c'.'Maéaz;ine '

paithfully you’ve come today,

{ - Hidden in between the sales . -
“ Of steaks and frozen dinners.
. Looking forhimagain, [
- { . Always hopmg 1o get’ around me, :

{:  sneaking mto rny home

'You addrcss hrm persona,lly o

_ Victoria. Pages full ‘

' Of bare breasts and naked thlghs

. ‘What secrets do you. lnde‘?

| :-Hes bardly old enough .-
" To drive,tog young to vote.

. TI'know your kind, always
. Tempting the litle boys. =
" There will be others like you,
" Your mailing list friends. -
- Tomorrow you might find h1m :
: ':But today he s sfill mine, -




I tip my hat to Mlster C

. for making such.a fateful thSt
- with periods and their effects
. on woihankind.-Snicker if you must I
. over our-predicamet, but & gir oo
" L have to-know what price you pay
- for. betraymg Eden’s lnnooengo?

‘What punishment outranks -

being sucker-puriched by. God somé S

seven days from every month?

-~ What is worse than the Uips and downs
Lo weride and cravings that we suffer‘? B

.We endure th1s 1nd1gmty

o0 for forty years Of More 50 - L
- mankind survives. And what, good sir,
o do youprovide but little swiminers '
- that number in the millions since’
- mostfail to pass the startmg gate -

or die along the way.

¥ And if by chance they hlt thelr mark

who houses this new life at: I'ISk

to her own? Though some men sport thOSe
- rounded bellies nione cradle other hfe—

~. "+ just their own, Perhaps one day _
-not so far ahead, as evolutlon tlnkers on .

parthenogenesis will move -

 from myth to fact-and mankmd | ;
, .W111 turn to womankmd

- Major—Minof Key

N Fmgers drum the box and run along tho Stl'lngs
Co“Youw're ming now, friend,’ | whisper, “sing to me.”
o strmnmmg chords to see what momones they brmg

T the Gorner nestled atmong other thmgs .
. you gather dust until I pull you free. _
. Fmgers drum tho box and ran along the strmgs

: hopmg for a sound of muslc#anythlng, -
" 1bring your rosewood.down across my knee,
 strumming chords to sce what memories they brmg

o 0l frlend to hor that s gone away, nothmg
. will be the same again. [ won’t see s
o fingers drom the box and run along the strmgs

. and you won vt fool that soft caress runmng

down your slender neck. Instead, it’1l be me

L strummmg chords to sec what momorles they brlng

o In tlme T know I'll finish moummg . _
"and you, my friend, will bring happy momorles :

- ‘Fingers drum the box and run along the strings,

i '-Strummmg chords to see What memorics they brmg




| le‘le Pantoum o{ Doom T

' The air 1s tluck hot and heavy— R

_  deafening silence reigns, supreme:

- . Memories rush through the broken levee— RPN
'Dashmg any hopes that this isa dream e

3 Deafenmg sﬂence relgns supreme
.. *as the hum of civilization dies. - _ :
" Daghing any hopes that this is a dream,. ST
“one by oneIlose the t1es-« e B

e __’_as the hum of c1v1llzat10n dles \ S
"+ .Compounded by my inability to sleep— o
_onebyoneIlosetheues ;L L T
~on samty as darkness begms to creep—'.; ST

Lo ':"compounded by my 1nab111ty to sleep TN
" Little can be done as I tighten, my grasp B
- on sanity as darkness beglns to creep
& ‘1,11<e a Iovmg and mmdious asp '

' 'thtle can] be done and 1 tlghten my grasp TR
" on what is real—or so I believe. L
.. Like aloving and insidious asp I
B my mlnd——traltor'mconsplres to deceWe SR ’

" on what is real—or $0 1 beheve
-~ Am T here or am I there? S
S My mmd—traltor—-conspues to decewe e
g '.my sense of self, hopmg for despa1r

'f"i._AthereoramIthere‘? , » EA

“". . Menories rush through the broken levee U

- my sense of self, hoping for despair— -
__and the alr is thlck hot and heavy

A Wllab Are You to Me? ) o

. What are you {o me—. -
- is what I've puton. trlal
o Can yeu make me see?

Romeo come on bended knee

- with roses and a- polson vial?.
e that_are you to me—.

a prmce w11:hout h1s charm - e
" an off-white steed, artful guﬂe
AR Can you make me see o

i'the man w1thm the beast‘? Whatharm .. -

will you bring? Shppery and. v11e~v~ ;

e what are you to. me?

beyond your shadowed hght—— ST
“or are you in denial - i

- of what are you to me; -

- can you make.me sec?

Slayer reseuer, courtmg l{mght CeT
" are roles you keep on. ﬁ]e
'Caﬂ you make me see




RANDY VALC’IN

. For the S]nelcl 0£ Your SoulS, T]amlz I am Eo[gar Poe 3 I |

o Closet be-wise and stay closed
o for 1just found myself,
-~ orl Just lost myself'

. .Fot the Shield of your souls, B
' ‘Think I am Edgar Poe,
- Captor of the haggard raven!

Scatter Gu;n be wise and u.nload
- For I just found myself
a Or I Just lost myself!

- o For the Shleld of your. souls, . L )
o 'ThlnkIamEdgarPoe )
B Teller ofthe tale ofthe heart' et

2 A'.,Do g of death be w1se and stay chained
. Forl just found myself
: __,_Or I just lost myself'

S For the Shleld of your Souls
-+ Thihk T am Edgar Poe, - a
R Gong for the bellow of the bellsl

) _. Gemtm twm of dark be WISE and go pale, .
o For Ljust found myself, o
- Or I Just 1ost myselfl

= The heroes 1n our: hooks are all dead,

- Ihtliffer’ent Urtitrerse S

- ‘We all have the notiol to thmk our struggles matter. L
" Butthe univérse. known by me is indifferent. -
. Ttis indifferent to the our struggle |
o -Any struggle for that matter,

Their skin, 1f not rotted off and torn,

'_ © Ifnot eaten raw by the masses of worms,
| B Cfm be dug, all to resemhle the bog men.

| Thls life is the trough and the crest f:
. The tragedy and the pleasure, -

And we are all trapped and ﬂoatmg, _

L lee an unborn fetus ina _]ar




-.._.._.'I%‘Judge]ohns R

. -.All rise for the thwarted Judge J ohns, | N
- withhis baldmg head, peppered with halrs e
* “Do not lean on the bench, you pawns.” )

L "It 18 hrs ehoree Whe reeetves the iron palrst

' Approaeh the bench {0 see a bedy
" in disgust and abilities of age.. .
- Judge Johns praetrees his hobby,

: for the sake and the Book’s page

I Hrs respeottul throne bogged down by the day,;. o
U alo:og with his Fa1t11 tojustly discern, . .- 0.
. He sees the same destitite faccs a certain’ way, o
. to forget them when the eourt 1s adJourned SR

_ Wﬂl you drudge back to your ofﬁce, o

. and. get the oxygen tank. you left behind. - _
.- Was it all worth your nind as a saerrﬁee, o

STto make some 1aws more; reflned'? S

Men mth Words S

N It is qurte ﬁmny to hear my. fathor on the phone wrth his o :

father
Grandpa
He talks to hlm wrth that familiar -
- Vol-un-taty Sub-mis-sion

- H1s vowe trembles out questwns he already answered -‘

. In his mind:
Al to appear’ needy of the needed. N
Has my father still not become a man? o
ASSertlve DR |
- S Soan assertlve man
Or 1s 1t that even men fall back
: for words'? L
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CHRIS VILL AF AN O e

o | lhb Bait o8 of GluLl:tm

) -She promlsed hers,eli zt de the 1aht time. -
© + . That reckless lie becane routine to her,© -
" But archives of lust mrned into acrime,:
- :""If’he priu, of thxs mdul,g,c,nw was too high

. Shn, never gould stop thc, hunger w1t11111
. Instead of slumber, she began her bm,sye
S Seeing the MiLeor, qhe couldn’t ptetend S
- Gropmg every ounce on her body mdde her crmge_ .

", She vcywed, to dwerca h(.,rself o tlm bt,a,st
~ " 'Being no Jonger consumed by her desire.
- She scomed by temptatmn to have a. f@d‘:ﬁ
N =Hc:l cravmg, bmned lmld,e 11ke a fanm.d ﬁ.re :

L Ai a younger age | l mdc my sc«)oter
- traveling up and down the harrow road. -
- Only life’s lessons could be my tutor, :
" aharsh lesson with which T was bestowed.

My tender foot felt a sudden surprise;
- unseen to myself v were shdttcred fragments,
‘Clear as & transpare ent lens placed in the eyes, -
B Eh’lrds of glass plemed my flesh, lc'wmg their prmtﬁ

L _My mom was a carmg soul ths I knoww:
. She examined my bare foot, blood and all

. "Her needle, which she also used to sew,”
: mched its wwy 1m1de causmg me to bawl

i  -'1 f'fahe hcld my legs down whllc Iiwzwhed and turnc,d -
- When all was done, what remained was 4. hole )

Wlpmg away tears, a lesson 1 had 1t:amcd

i To tlns day, that ho]e is s’sﬂ} on my f;ole Lo
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Pulse isa student pubhcatlon 1ntendcd to cxhlblt thc

o work of student writers. It is distributed after each spring - | &

. semester. Entries are judged by a panel of faculty mcmbcrs, ‘ L
- and cash prtzes are awarded for work in each category All

JREER submlssmns are subject to edltorlal dlscretion R
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.. all entries bya smgle author, Forms are a,vaﬂablo R S
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s,

s 4 Entrlcs can bo submltted to Maes 04 or the RN
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i Arts Buﬂdmg B :
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